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The Paschall Film,* 

Movement Behind the Fence 

by Greg Jaynes, from the Witnesses Panel 


Thirty three years ago Patsy Paschall filmed President 
Kennedy's motorcade as it passed by the old red court house 
at Mam and Houston in downtown Dallas. At the time, Patsy 
feared that someone may harm her if she came forward with 
the film. As a precaution, she gave the undeveloped film to 
her attorney to hold on her behalf. Dallas attorney Fred 
Bruner contacted the FBI and reported the existence of the 
film. FBI Special Agent Robert Barret met Mr.Bruner at 
Dynacolor Corporation near Love Field in Dallas. According 
to Mr. Bruner, the film was developed and only one copy was 
made. SA Barret viewed the film in his presence and even 
commented that he saw himself in the film. Mr. Bruner claims 
that he kept both the original and the copy and that the FBI 
did not take a copy of the film. The film was not made avail- 
able to the Warren Commission. 

Patsy’s film was subpoenaed in 1978 by the House Se- 
lect Committee on Assassinations. Mr. Bruner said he sent 
the original film to the Committee. The Committee had cop- 
ies made and d. stributed them to the various experts for analy- 

Mr. Brun zr produced a document signed by HSCA mem- 
ber Louis Stokes, assuring him that the film and any copies 
made would be returned to Mrs. Paschall. This document 
also assured Mr. Bruner that the film would be used for offi- 
cial purposes only. At least one bootleg copy of the film was 
made and used in a commercial publication. The bootleg copy 
is incomplete and poor quality. 

This film may offer answer's to questions about the " 
Grassy Knoll " that have persisted for three decades. It defi- 
nitely poses new questions. 

Mark Oakes interviewed Patsy on video before ever see- 
ing her film. He knew of her film because it had been subpoe- 
naed by the House Select Committee on Assassinations in 
1978. Prior to Mark s interview, no one had ever spoken to 
Patsy about what she saw or heard. Not the Warren Commis- 
sion, not the House Select Committee not the FBI. It should 
be noted that Patsy Paschall is not a woman seeking an au- 
dience. 

After pooi results with available equipment, we took 
the film to a prcfessional editing studio. We then produced 
a video tape that was clear enough to study details. The Patsy 
Paschall film oflers much to be studied, while the following 
discussion is not the complete story of all the secrets the 
film holds, it is the most complete examination and report 
on the film to date. 

November 22, 1963, Patsy worked as a clerk in the old 
red courthouse. That day she brought her Bell and Howell 
8mm color movie camera to work so she could film President 
Kennedy's motorcade as it passed through Dallas. She filmed 
from a third floo r tower of the courthouse as the motorcade 
turned right onto Houston street. With the President’s lim- 
ousine out of sight, blocked from her view by the comer of 
the Criminal Courts building, she began filming the other 


cars in the motorcade as they proceeded west on Main street 
toward the intersection of Main and Houston streets. 

Hearing what she thought were three fire cracker's, 
first a single pop then two pop's closely spaced. She com- 
mented to her co-workers " some nut’s popping fire cracker's!" 

Patsy sa f d 8116 saw smoke coming from the grassy lmr.ll 
She described it as looking like what "two or three" fire crack- 
ers would produce. She went on to add that the smoke was 
in the area between the retaining wall and the comer of the 
picket fence. 

By now, the President's car had come back into her 
view on Elm street, she began to film again. When the cam- 
era started recording, it captured the president's limousine 
as it passed beneath the triple underpass. Also visible is the 
white Ford that held Dallas Police Chief Jesse Curry and 
Sheriff Bill Decker, this car had been just ahead of the 
president's limousine but had pulled to the left and allowed 
the presidential limousine to pass. Next, we see the black 
1956 secret service car. Vice President Johnson's limo, and 
Johnson’s white Ford secret service car all pass beneath the 
triple underpass. At this point there is a cut in the film be- 
cause she stopped fil ming . Naturally, her interest was in film - 
mg the president and he had already passed out of sight. 

The cut at this point is very interesting because before 
the cut she had filmed the first five cars in the motorcade. 
We know that the sixth car in the motorcade was a gray 
1959 Chevrolet sedan. When she started filming again, she 
had changed to a narrower angle lens aimed at the comers 
of the picket fence and the white retaining wall In the fore- 
ground, we see what we know to be the sixth car in the mo- 
torcade, the 1959 Chevrolet sedan. The interesting thing at 
this point is the timing. How long did Patsy wait before she 
started filmi ng again to begin the next segment after the 
cut? When you watch the film, you see the first five cars of 
the motorcade go beneath the underpass then you notice the 
cut and see the sixth car as it passes the grassy knoll. This is 
deceptive because it appears that all six cars file by in regu- 
lar intervals. 

. But they did not! 

The 1959 sedan stopped for a few seconds before pro- 
ceeding past the grassy knoll. We know this because the car 
behind the 1959 sedan was a convertible that NBC camera- 
man Dave Weigman 1 was riding in. Of course Weigman’s car 
nad to stop when the 1959 sedan stopped in front of it. When 
the car stopped Weigman got out and ran over to the grass 
on north side of Elm street and filmed from there then as his 
car had made it a way down Elm toward the triple under- 
pass he ran to get back in. 

Dave Weigman began filming when the car he was 
riding in was on Houston street. In his film, you can see the 
gray 1959 Chevrolet sedan in front of his car as it turns left 
onto Elm street. While his camera is filming, the car he is 
riding in turns onto Elm street. His camera shakes and 
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